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PROGRAM NOTES

MICHAEL ABELS | Winged Creatures

It was a huge treat to create a work for Anthony
and Demarre McGill. | wanted to write something
that showcased their phenomenal abilities and
had the two parts interacting intricately, sharing
melodic fragments cooperatively, but also
sometimes competing. The music that came to
me reminded me of the flight of a butterfly —
exciting, graceful, but also uneven and frenetic.
This got me thinking about the differing styles
of flight among creatures of the air. Some soar,
some fly with speed and purpose, some seem
random and erratic. So as the piece developed,

| tried to depict these contrasts, so the solo
parts are at turns, delicate, frenetic, soaring, and
powerful. Besides this programmatic writing, the
piece also contains a musical acknowledgement
that the soloists are alumni of the orchestra
accompanying them: the soloists” melody from
the exposition is played by the orchestral winds
in the recapitulation while the solo parts soar
above them. Perhaps one of today’s orchestra
members is tomorrow’s soloist.

— Michael Abels




FRANZ DANZI | Sinfonia Concertante for

Flute, Clarinet, and Orchestra, Op. 41

In the late 18th century, orchestral music
performance was undergoing exciting
developments. A highly respected center for
many innovations was the court orchestra at
Mannheim, where the musicians were executing
precise dramatic techniques such as the

“crescendo,” “rocket,” “sigh,” and other moves

that required immense skill (and solid conducting

leadership) to keep everyone together as a unit.
It was into this exclusive group that Franz Danzi
was practically born. His father, Innocenz Danzi,
joined the Mannheim orchestra as a cellist when
he was only 24-years-old and rapidly became
one of the top musicians in town — and also
one of the highest paid. Franz would become a
member of the orchestra in 1778 at the age of
15, joining his older brother, Johann Baptist,

a violinist who had won a permanent post

there in 1777.

Franz Danzi would continue to be active as a
cellist through 1798, during which time he had
relocated to Munich and became increasingly
focused on composition, culminating with an
appointment as Vice-Kapellmeister. He would
stay in Munich until 1807 when opportunity took
him to Stuttgart. It was here that Danzi would
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meet Carl Maria von Weber, who remained

a lifelong friend, and would take over the
leadership of a new “institute for music” founded
by the King of Wirttemberg, where Danzi was
also in charge of the woodwinds. Although a
cellist, it is clear from listening to the Sinfonia
Concertante (likely written between 1807 and
1813) that Danzi had a flare for realizing the
virtuosic and elegant potential of the clarinet and
flute. Somewhere between a concerto and a
symphony, the Sinfonia Concertante is a tour de
force of classical charm.



CAMILLE SAINT-SAENS | Tarantelle, op. 6
Saint-Saéns spent his career supporting and
encouraging his fellow French composers,
including a young and up-and-coming

Claude Debussy. While his protégés pursued
increasingly eclectic paths, integrating new
pentatonic tonalities and dreamy, Symbolist
language, Saint-Saéns turned toward the past,
the music of the Baroque and Renaissance,
for new inspiration. Although criticized for this
tendency to look backward, Saint-Saéns was
unflustered by critiques. He responded by

saying, “Music is something besides a source of
sensuous pleasure and keen emotion.... He who
does not get absolute pleasure from a simple

series of well-constructed chords, beautiful only
in their arrangement, is not really fond of music.”

A delightful example of enjoyable simplicity from
early in his career is Saint-Saéns’ Tarantelle,
written in 1857 when the composer was only
22-years-old. By that time, he had already spent
some years in the celebrated position of a young
star on the Parisian classical scene, both as a
composer and as an organist. He was appointed
organist at Saint-Merri in 1853 and then at La
Madeleine four years later, where Franz Liszt
called him the “greatest organist in the world.”
Right before he left his post at Saint-Merri, Abbé
Gabriel invited Saint-Saéns to travel with him to
Southern Italy. It was after this trip Saint-Saéns
wrote his Tarantelle, a folk dance originating
from that region. Legend has it the dance was
meant as an antidote to a spider bite, but more
likely it was simply a mix up: the town of Taranto
was the namesake of both the dance (tarantelle,
for courtship) and the spider (tarantula).

— Kathryn J Allwine Bacasmot
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JOEL PUCKETT | Concerto Duo

As | began work on this concerto for the
brilliant brothers Anthony and Demarre McGill,
my thoughts turned to family and childhood.
To shared experiences and the joy of sibling
camaraderie. Although the entire piece is
dedicated to the brothers, the individual
movements take their inspiration from, and
their dedications are given to, three very
special toddlers.

The first movement carries the title, “Great
American Scream Machine.” Growing up in
Atlanta, my folks used to take my sister and me
to Six Flags every summer. That amusement
park features one of the world’s largest wooden
rollercoasters, the Great American Scream
Machine. Needless to say, this thing terrified
me (and does to this day). This movement is

dedicated to Roya McAllister, whose parents are
my dear friends, Roshanne Etezady and Timothy

McAllister. In December 2010, Roshanne and
Tim welcomed their daughter Roya to the world.
| created this movement as a tribute to her.

If you have ever tried to put a toddler down for a
nap, you will understand the sentiments behind
the second movement. The image of the soft
lullaby gently and smoothly soothing children to
sleep seems ridiculous in the face of my nightly

reality! My daughter Avelynn (this movement's
dedicatee) fights sleep like a heavyweight
prizefighter. Our nighttime routine has become
set in stone. | give her a bath, put her in her
pajamas, and we read a book or two. And then
we come to my favorite portion of the routine:
the lullabies. By far, her favorite lullaby is the
one my grandmother, MamaDee, used to sing

to me: “Sail Far Away, Sail Across the Sea, Only
don't forget to Sail, back again to me.” At least, |
thought it was the one MamaDee used to sing to
me. | got curious about the rest of the verses and




found that the song was written in 1898 by Alice
Riley and Jesse Gaynor and has only a passing
resemblance to the song | remember MamaDee
singing to me. Better yet, it has virtually no
resemblance to the lullaby | had been singing to
my daughter!

Following an extended introduction of the lullaby
material by the soloists, you will hear them take
turns trying to coax the toddler to sleep only to be
interrupted by the little stomps of a very tired and
stubborn (but very cute) little girl. Approximately

two thirds of the way through the movement

a dramatic change occurs where all involved
(daddy and daughter) begin to succumb to sleep.
As the haze overtakes daddy and daughter, the
lullaby appears in four-part canon, with half the
orchestra singing and half the orchestra playing
the Iullaby then slowly dissolving into a sleepy
A-flat major chord sung by the entire orchestra.

The soloists emerge from this singing to begin
the third movement by passing arpeggios back
and forth, slowly picking up more and more
steam and launching into sounds that are
reminiscent of the cool breezes and sunshine

of Southern California, which is the birthplace

of Audrey Simonds'’s father. This movement

is dedicated to the daughter of CYSO former
Executive Director and General Manager, Joshua
Simonds, who was a sounding board and source
of constant support throughout my time as
CYSO'’s composer-in-residence.

Concerto Duo is dedicated to the amazing
brothers, Anthony and Demarre McGill and
their parents. They are all an inspiration and
fantastic models for how to live as an artist and,
more importantly, as a human. | am humbled
and grateful to have them turn their attention

to my notes.

— Joel Puckett
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CYSO SYMPHONY ORCHESTRA
Internationally recognized as one of the

world's foremost youth orchestras, the CYSO'’s
Symphony Orchestra is comprised of the
organization’s most talented and dedicated
student musicians. Under the direction of Music
Director Allen Tinkham, Symphony Orchestra
students have the opportunity to hone their
skills while performing the most advanced
orchestral repertoire alongside exciting new
works by contemporary composers. The
Symphony Orchestra’s annual seasons feature
collaborations with leading cultural institutions,
a concerto competition, and performances at
Chicago Symphony Center’s Orchestra Hall and
Millennium Park’s Jay Pritzker Pavillion.

Since its first season in 1946, the Symphony
Orchestra has achieved international recognition
for its excellence and innovation in orchestral
performance. The orchestra is known as an
important training ground for the cultivation of
the next generation of professional musicians,
with alumni playing in more than 40 orchestras
around the world including the Chicago
Symphony Orchestra, New York Philharmonic,
Los Angeles Philharmonic, Cleveland Orchestra
and the Royal Concertgebouw Orchestra in
Amsterdam, among many others.

Notable alumni of the Symphony Orchestra
include Cedille recording artists Demarre and
Anthony McGill, American indie-rock star Andrew
Bird, performance artist Laurie Anderson,

Royal Danish Orchestra concertmaster Emma
Steele, Cleveland Orchestra principal oboist
Frank Rosenwein, Boston Symphony Orchestra
assistant principal cellist Martha Babcock,

and Berlin Philharmonic violist Allan Nilles, to
ENEERET

The Symphony Orchestra is a leader in the
performance of contemporary orchestral music
among youth. Among its honors are 11 ASCAP
awards for adventurous programming; three
Illinois Council of Orchestras Youth Orchestra
of the Year awards; two lllinois Council of
Orchestras Programming of the Year awards;
broadcasts on National Public Radio and
WFMT, and international tours to the music
capitals of Central and Western Europe, Asia,
and South America.
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Gwendolyn Goodman
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McGill/McHale Trio

Mahershala Ali (narrations)

Available at CedilleRecords.org
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“Performing with emotional intensity,
extraordinary precision, and superb
blending of timbres, the McGill/McHale
Trio presents a dazzling debut album
that’s equally significant for its
three world premiere recordings of

contemporary wWorks.”
—Black Grooves
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