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resident ensemble at the Universities of Richmond and Chicago. e
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eighth blackbird portraits
by lisa kaplan



za -+ ka (z6' ko) v. To do the following

almost simultaneously and with great speed:

zap, sock, race, turn, drop, sprint. See also:
eighth blackbird.

Commissioned as part of the national series of works from
Meet the Composer Commissioning Music/USA, which
is made possible by generous support from the National
Endowment for the Arts, the Helen F. Whitaker Fund, the
Target Foundation, and through fiscal sponsorship of
Concert Artists Guild.

WORLD PREMIERE RECORDING
Zaka (2003)
Jennifer Higdon

WORLD PREMIERE RECORDING
violence (2001)
Gordon Fitzell

In writing violence, | was interested in exploring the concept of
aesthetic violence. My concern was not with artistic representa-
tions of violence, but with violence inherent to the very structure
of the art object. What elements conspire to wage aesthetic war
in a work of art? How do issues of syntax, perspective, tempo-
rality, ideology, morality, politics, and technology foster such a
conflict? Is aesthetic violence chaotic or organized? Is it destruc-
tive or constructive? Is it repulsive or alluring? How is violence
sublimated?
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We acknowledge the support of the Canada Council for
the Arts which last year invested $26.8 million in music
throughout Canada. Nous remercions de son soutien le
Conseil des Arts du Canada, qui a investi 26,8 millions de
dollars I'an dernier dans la musique a travers le Canada.

* Canada Council  Conseil des Arts
) for the Arts du Canada

Indigenous Instruments (1989)
Steven Mackey

Indigenous Instruments is vernacular music from a culture that
doesn't exist. Fast and goofy? Sure, but sometimes too grand
to be believed. De-tuned instruments groan and wail, broken
clocks tick irregularly, and funky riffs alternate with calm, float-
ing tunes. And the moaning of some strange imaginary animal
is sometimes heard ...

WORLD PREMIERE RECORDING
Friction Systems (2002; revised 2005)
David M. Gordon
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WORLD PREMIERE RECORDING
evanescence (2006)
Gordon Fitzell
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strange imaginary remix (2006)
Dennis DeSantis
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exquisite corpse drawings by Gordon Fitzell,
David M. Gordon, Jennifer Higdon, and Steven Mackey




