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INTRODUCTION

Kdiju Saariaho’s string writing

is beautiful and compelling.

At moments the sound seems

to lose uill its weight, the timbre
brightening with flutters of harmonics,
evuporauting suddenly. Other times,
the sound presses to the edye of force,
breuking purposefully. While Saariuho
is known for her ubility to creute
incredible operutic, digitully enhunced
soundscupes, her compositionul voice
is marked by ifs timbral colors. Her
demund of formul structures is mude
powerful by her infimate knowledye

of string technigue, dllowiny for these
wonderful detuils.

Violinist Jennifer Koh remembers
heuring Sudriuho’s music und knowiny
immediately that this was someone
she related to. In un interview for Meet
the Composer, Koh suid, "I ulmost felt
like I knew thut | would be close to
(Suariuho) when | heard her music. . . .
| felt like | understood this person.”

Aside from her longstunding
colluborations with string players such
as Koh and Anssi Karttunen, Saariaho

Program Notes
by Anhe Leilehuu Lunzilotti

herself hus a unigue relutionship with
the violin. In our conversutions ubout
this album, Saariuho reculled:

| started playing violin at the uge

of six — it wus my first instrument.

| then started playing piuno at the
age of eight. My edrly memories of
playing violin are filled with smells: |
alwuys liked u lot the smell of u rosin,
and my first teacher smoked d lot,
and in fact he left me during the
lesson to play dlone to yo to

smoke in unother room.

The evocutive sound world Suuriuho
creutes draws from dll these senses. In
an interview for Music & Literature, Peter
Sellurs commented of Sauriuho that:

... the music is there to remind you

of the power of invisibility und that

dll of the things that are moving are
actudlly invisible. But Kaija moves
them imagyistically. And so it tukes you
into this other world of visual art which
is hot ubout things us they uppear
but their secret existence shimmering
in the dark. And that is where Kaija’s
music lives.



TOCAR 2010

“Tocur” meuns “to touch” in Spunish, und is the verb used for “to play

an instrument.” The pluyfulness und tactile uspect of the word is explored
in this work for violin und piuno. In her essuy “In Music, of Music, foward
Music” (2005), Suuriuho commented of her own compositional process:

These lust yeurs, I've wunted to physicdlly get closer to my music.
So I've tried to find hew uspects of my musicul expression, uspects
that | hadn‘t known, like playfulhess, joy, or movement.

Taking the physicdlity of the title us un entry point, Suariuho asks
the listener to explore different frunslations und possibilities. In the
composer’s proyrum notes for the piece, she writes:

One of my first ideus for Tocur ubout the encounter of two instruments
us different us the violin anhd piuno, was the question: how could

they fouch euch other? . . . In Tocur both instruments move forward
independently, but dlso keep aun eye on euch other. | imagine a
muaghetism becominy stronger und stronger — the piaho becomes
more mobile — which draws the violin texture towdards the piaho
writihy culmindting in an encounter in uhisoh. After this short moment
of symbiosis, the violin line is releused from the meusured piaho motion,
continuing its own life outside the laws of gravity.

Tocur usks the yuestion, “how does un ideu or u person fouch us?”
This dlbum yives the listener u window into the unswer that binds these
two yreut urtists, Koh und Saariaho.



CLOUD TRIO 2009

In the morniny, clouds come low info the mountuins so thut you cun breuthe
them, touch them with your hands. Midduay they rise, creuting shelter from the
relentless sun, or shift suddenly us u storm emeryges. Suuriuho told me of her fime
in the French Alps writing this piece:

When you are high in the mountadins, ohe offen sees muny different layers of
clouds, havihg dll different forms, speeds und textures. They are dll different,
and yet we dll know that they dll are clouds. These hotions turhed into
musicul ideas in this frio.

As with clouds, Suuriuho usks the performers to tuke on different roles in this
piece, sometimes creuting shudows, building new forms, or creuting utmosphere
around other objects. In her essay, “In Music, of Music, toward Music,” Saariuho
eluborutes:

Every instrument houses u rich unhd multidimensional world that the musician
must awdken and bredthe life info. It’s frue that this world ish 't manifested
in the sume wuay for every person: "my cello” in particular makes use of

the high register and the hoise of u bow that glides from the bridge to the
fingerbourd . . . Stretching out its usudl recoghized und estublished sound
broudenhs the ranhge of colors und expressions; the musician produces u
sounhd in u different way that isn’t used in classical repertoires.

Cloud Trio invites the listener into the chunging soundscupe built by the violin,
violu, und cello. As they move und shift, they represent ourselves projected onto
clouds: uware of our surroundings, weighed down by the shadow of pust forms,
or duydreuming of the future und whut could be built.



LIGHT & MATTER 2014

The most recent work on this album, Light and Matter draws on the lundscupe
of u city purk us it chunyges with the light. Suariuho told me in personul
correspondence:

| composed this piece in New York when we lived hext fo the Mornihgside
Park. | could see the purk during the whole day, from sunrise until suhset,
anhd that change of light modlified constantly the park: the trunks chanhged
colors, the shadows moved und reshdped the lundscape. And | had these
images in front of me from fall to spring. All that inspired me to compose
Light und Mutter so that | have very reduced musical material that is then
varied constuntly in different ways,

In the work, violin, cello, und piuno trade the musicul material ucross different
textures, us though the light — us expressed by harmonic spectrum — is
shiffing between them. In her essuy, “Eurth and Air” (2005), Suariaho wrote:

Time is light: the light indicutes the time, gives the rhythm, influences
hature. I've ulways heeded daylight when | work. | can’t compose at
hight. For me, euch instrument’s sound hus u different intensity of light.
The whiter the light, the purer the spectrum.

The piece ends with dll three instruments collecting on the hote C, where
the piece beyun. This pitch center from the openiny of the piece returns,
now viewed through u slightly different light, having traversed the puth of
the composition.



AURE 2011

“Why us, why the star?”

This single line of text from Anne Frank’s diary is woven through the texture of
Suuriuho’s Aure for violin und cello. The piece tukes this motive from the third
movement of Dutilleux’s Mémoire des ombres (Shadows of Time), in which the
phruse is suny by u single child’s voice. Dutilleux writes that his piece is “for

Annhe Frank und for dll the children in the world, dll innocent.” Saariuho’s work

— origindlly written (for violin aund violu) us un homage to Dutilleux for his 95th
birthduy — remembers this phruse, und ih doing so echoes the former composer’s
sentiment.

In Suuriuho’s duo, the motive is first usked by the solo cello. It immediutely beyins
to unravel und chunge us the two instruments puss the guestion buck and forth.
As the melodic memory of “Why us, why the stur?” is stretched throuygh time,

it becomes more pleudiny. Suariuho marks in the score for the yesture to be
“culm,” then “intense,” then “fragile,” us though the performer is turniny the
words uround in her mind, trying to understund them. Perhaps unheard, the
melody fudes info memory in flickers of hurmonics us the work comes to u close.
The overheurd phruse wus just u breuth or breeze — aure — now lost in time.



GRAAL THEATRE 1994

Suariuho’s violin concerto, Graadl thédtre takes its title from the Jucques
Roubuud nhovel of the sume hume. The title itself inspired her to think ubout
the thedtriculity of performunce, und the tension between the composition
us u fixed score und its redlization by u soloist. Wheh usked ubout the
influence of the fext, Suuriuho suid:

| was interested in the combinaution of the words Gradl (Grail) and
thédtre, thinking of un ubstract search for the holy grail — whatever it
would meaun for euch of us — und the concrete art form of the theutre.

I imagined the violinist as the muin character in a play. As with dil my
music, these were some of the ideus which then become ubstract music,
and the storyline und the imagined dre left behind.

This violin concerto wus originully written for soloist Gidon Kremer, but it is
dlso the reuson thut Koh und Suariuho met. Reculling their first meeting,
Sauriuho wrofte:

Jenny contucted me in 2006, tellihg me that she wus goihg fo play my
concerto Gruul thédtre with the LA Phil, und usked whether | would be
in the US so that we could work together before the concert. | did visit
NYC for concerts, und we met . . . she waus full of energy und questions
cohcerhing detdils. | like Jenny’s willwower und intensity wheh she
performs. She is u truly creutive performer, und more generdily hus

dll kinds of ideaus!



Koh hus how performed the work muny fimes, and her skillful interpretation
draws out the raw puin inherent in the work. In conjunction with recordinyg for
this ulbum, Koh commissioned piunist und filmmuker Yany Buo to creute u
work bused oh the concerto. In our inferview, Buo suid that he wus drawn

to the strony sense of dudllity in the piece, continuiny:

We dttract dudlity — the shadow of ourselves oh a wdll. There’s u struggle
within my body. myself, my mind of dll the possibilities. It’s a miracle that |
uam who | um, us there are infinite versions of who we could be. | wanted
to bring out these variables in the visudls: the movement of hature, the
body, und imagindtion. The reusohn | chose the shade of red wus that it
jumped out ut me us the color, us though | had seen it before.

This chuin of inspiration — from the Roubuud fitle, to Suariuho’s cruft, o
Buo’s visuul rendering — shows the process of fransluting u creutive work
across mediums. In doiny so, euch artist reveduls her own personal search:
the complex theutriculity of performing one’s intimate thoughts in order
to express oneself.

Anne Leilehua Lanzilotti is a composer, performer, scholar, and educator.
For her complete biography, please visit annelanzilotti.com



JENNIFER KOH

Jennifer Koh is recognized for intense,
commundiny performances, delivered
with duzzling virtuosity und technicul
assurance. A forward-thinking artist,
she is dedicuted to exploring a

broud und eclectic repertoire, while
promoting diversity and inclusivity in
clussicul music. She hus expunded

the contemporary violin repertoire
through a wide rahye of commissioning
projects, und hus premiered more than
70 works written especidlly for her. Her
yuest for the new und unusuul, sense
of endless curiosity, und ubility to leud
and inspire a host of multidisciplinary
colluborators, truly set her upurt.

Ms. Koh'’s criticully ucclauimed series
include Buch und Beyonhd und Two

X Four, both of which have been
recorded for Cedille Records, us well us
Shared Madhess, Bridge to Beethoven,
The New American Concerto, und
Limitless. These projects feuture
commissions from toduy’s foremost
composers, including Kuiju Saariaho,
whom she hus lony championed und

closely colluboruted with, us well us
Chris Cerrone, Anthony Cheuny, John
Harbison, Philip Gluss, Vijay lyer, Missy
Muzzoli, Andrew Normun, und Tyshawn
Sorey, umony others.

Ms. Koh wus humed Musicul Americu’s
2016 Instrumentualist of the Yeur, wus o
winner in the Internutional Tchaikovsky
Competition in Moscow und Concert
Artists Guild Competition, und received
an Avery Fisher Career Grunt. Born

in Chicugo, She hus u BA in English
literature from Oberlin Collegye und
studied ut the Curtis Institute, where she
worked extensively with Juime Luredo
und Felix Gulimir. She is un active
lecturer, teucher, und recording artist
for Cedlille Records, und is the Arfistic
Director of arco collubordtive, an urtist-
driven nonprofit thut fosters u better
understundiny of our world through

a musicul didlogue inspired by ideus
und the communities uround us.



KAIJA SAARIAHO

Kdija Saariaho is u prominent member
of u group of Finnish artists who are
making u worldwide impuct. She
studied in Helsinki, Friboury, aund Puris.

At IRCAM (Institute for Reseurch und
Coordinution in Acoustics/Music),
Suuriuho developed fechnigyues

of computer-ussisted composition

and acyuired fluency in working on
technholoygy und with electronics.

This experience influenced her
approuch to writing for orchestra,

with its emphasis on the shaping

of dense musses of sound in slow
transformations. Significantly, her first
orchestrdl piece, Verblenduhgeh
(1984), involves u yruduul exchunye of
roles und churucter between orchestra
and tupe. And even the titles of her
linked puir of orchestral works, Du
Cristal (1989) und ...< la Fumée (1990)
sugyest her preoccupution with color
and texture. Although much of her
cutdlogue comprises chaumber works,
she hus turned increusingly to larger
forces und brouder structures in pieces
such wus Orion (2004), Laterna Magicu
(2008), und Circle Map (2008).
Detuiled notution using harmonics,
microtonality, aund continuum of sound
extending from pure tone to unpitched

noise ure dll feutures found in one

of her most frequently performed works,
heurd on this recording: Graal Thédtre
for violin und orchestra (1994). Her
cutulogue ulso includes concertos for
other instruments titled Aile du songe
(2001), Notes on Light (2006), D’'om

le Vrdi Sens (2010), and Maah Varjot
(2014). In 2015, Geruld Finley und the
Los Angeles Philharmonic Orchestra,
conhducted by Gustuvo Dudumel,
premiered True Fire for baritone

and orchestru,

Since the lute-1990s, Suuriuho hus
turhed to opery, with outstanding
success: L’Amour de Loinh (2000),

Adrian Mater (2006), Emilie (2010),

and the orutorio Lu Passion de Simohe
(2006). Her operu, Only the Sound
Remains (2016) wus premiered ut the
Dutch Nuational Opera, with other
performances following in Paris, Helsinki,
Mudrid, New York, und Toronto.

Saariuho hus received many distinctions
and hus cluimed humerous mujor
composing uwaurds: the Grawemeyer
Award, Wihuri Prize, Nemmers Prize,
Sonniny Prize, Polur Music Prize, und
BBVA Awuard. In 2015, she served us

the judge for the Toru Tukemitsu
Composition Award.



CURTIS 20/21
ENSEMBLE

Connher Gray Covingtoh, conductor

Flexible in size und scope, the Curtis 20/21
Ensemble performs u wide range of music
from the 20th und 21st centuries, including
works by Curtis students, fuculty, und
dlumni. The ensemble hus uppeared ut
major U.S. vehues such us the Kennedy
Center und Curheyie Hall, and hus
presented concert portraits of iconic
composers-in-residence John Corigliuno,
Georye Crumb, Krzysztof Penderecki,

and Steven Stucky, umony others. Of

the ensemble’s Joun Tower portrait
program, The New York Times wrote, “Ms.
Tower could hardly have hoped for more
pussionute performances.”

Conner Gruy Covihgton is currently
Assistunt Conductor of the Utuh Symphony
und recently extended his contruct
through the 2019-2020 seuson with u
promotion to Associute Conductor. He hus
conhducted various orchestrus throughout
the world including the Duhish Nutional, St.
Louis, Virginiu, aund Nashville symphonies
und hus served us u cover conductor for

such orchestras us the Philadelphia
Orchestry, Los Angeles Philharmonic,
Pittsburgh Symphony, und Aflanta
Symphony, umony others.

HSIN-YUN HUANG

Violist Hsin-Yun Huunyg hus forged u
cureer performing on internutionul
concert stuges, commissioning und
recording hew works, und hurturing
youny musicians. Her 2017-2018 seuson
included performaunces us soloist
under the butons of Duvid Robertson,
Osmo Vdnskd, Xian Zhanyg, aund Max
Vuldés in Beijing, Tuipei, und Boyotu;
she is dlso the first solo violist fo be
presented in the National Performaunce
Center of the Arts in Beijing. She hus
commissioned compositions from
Steven Muackey, Shih-Hui Chen, und
Poul Ruders. Her 2012 Bridye Records
recording, Violu Viola won uccoludes
from Grumophone und BBC Music
Magazine.

Ms. Huung first came tfo international
attention us the gold meddilist in the
1988 Lionel Tertis Internutional Viola
Comypetition. In 1993, she wus the



top prize winner in the ARD Internutional
Competition in Munich, und wus uwarded
the highly prestigious Bunkamura Orchard
Hall Awurd. A hutive of Tuiwan und

dan ulumnu of Youny Concert Artists,

she received deyrees from the Yehudi
Menuhin School, The Juilliurd School, und
the Curtis Institute of Music; she how serves
on the fuculties of Juilliurd and Curtis.

WILHELMINA SMITH

Cellist Wilhelmina Smith is founder und
Avrtistic/Executive Director of Sult Bay
Chumberfest. Smith mude her solo debut
with the Philaudelphia Orchestra while a
student ut the Curtis Institute of Music. She
wus uwurded the 2015-2016 McKnight
Artist Fellowship for Performing Musiciuns
and wus J prizewinner in the International
Leonard Rose Cello Competition. She hus
been u guest urtist with the Chumber
Music Society of Lincoln Center, Boston
Chumber Music Society, und Philudelphia
Chumber Music Society. Her festival
uppedrunces include Lu Jollu Music
Society SummerFest, Carumoor, und the
Suntu Fe Chumber Music Festival. Smith

is u founding member of Music from
Coplund House, the Variation String Trio,

und the Artymiw-Keefe-Smith piuno trio.
Her colluborutions with composers
include her performunce of Esu-Pekku
Sulonen’s cello concerto Munia und
the Americun premiere of his Khock,
Breuthe, Shine for solo cello. Her CD of
solo cello works by Kdiju Suariuho und
Sulonen will be releused by Ondine
Records in 2019. Her recordinyg of
sohutus by Britten and Schhittke was
releused in 2006 on the Arubesyue lubel
und her recordings of chumber music
include the complete chumber works
of Auron Coplund und works by
Sebustiun Currier, Jennifer Higdon,

John Musto, und Auron Juy Kerhis.

NICOLAS HODGES

An uctive, und ever-growiny, repertoire
that encompusses such composers

us Beethoven, Bery, Bruhms, Debussy,
Schubert, und Stravinsky reinforces
piunist Nicolus Hodyges’ superior
prowess in contemporury music.

Born in London und how bused in

Germany, where he is u professor ut
the Musikhochschule Stuttgart, Hodges



hus estublished himself us ohe of the
world’s leuding confemporury music
figures, with close ussociutions to muny
of toduy’s most respected composers,
conductors, und orchestrus.

Hodyes hus uppeured us soloist

with orchestras including the Boston
Symphony, Berliner Philharmoniker,
BBC Symphony, City of Birminghum
Symphony, London Philharmonic,

Los Anygeles Philharmonic, Melbourne
Symphony, MET Orchestru, New York
Philharmonic, Philharmoniu Orchestra,
Sun Francisco Symphony, Sydney
Symphony, Tokyo Philharmonic,
Tonhulle Orchestra Zurich, und WDR
Sinfonieorchester Cologne.

Hodyes uppeurs regularly in

recitul ut venues such us Wigmore

Hall, Carneyie Hall, and Wien
Konzerthaus, und colluborautes widely
with artists including the Arditti Quartet,
Adrian Brendel, Colin Currie, llya
Gringolts, Anssi Karttunen, Michuel
Wendebery, und Curolin Widmann,
and dlso performs us u member

of Trio Accunto.

ANSSI KARTTUNEN

Finnish cellist Anssi Karttunen leads

d busy cureer us u soloist und chumber
musiciun, performing extensively with
many of the world’s leadiny orchestrus,
ensembles, und soloists. Kurttunen is u
pussionute udvocute of contemporary
music und his colluborations with
composers have led him to present
more than 170 world premieres of works
by composers us diverse us Puscul
Dusupin, Lucu Fruncesconi, Betsy Jolus,
Muagnus Lindbery, Esu-Pekka Sulonen,
Kaija Saariaho, and Tan Dun. Karttunen
performs ull of the stundurd cello
works from eurly baroyue onhwards,

hus rediscovered muny forgotten
musterpieces, und franscribed
numerous works for cello und chumber
ensembles. Karttunen performs with
the Zebru Trio and in duo with pidnists
Nicolus Hodyges und Mugnus Lindbery
und multi-instrumentulist John Paul
Johes, umony muny others.
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