LS 1

21 - 00

WORLD PREMIERE RECORDING

Ch icago Concertos

T p——

i

| Piano Concertos by Rudolph Ganz
and John La Montaine |

Ramon Salvatore, pi ano
Chicaro Sinfonietta/Slovak Radio Symphony
& AALLY| J

!jEl.ui ];I'E_"E.': Iz, l_'-l'll'll'.].l.l[:'l 0T




CoD Absolutely Digitol” CDR %0000 028
WORLD PREMIERE RECORDINKG

Piano CONCERTOS BY RUDOLPH GAxZ (1877—1972)
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Ganz: Piano Concerto in E-flat Major, Op. 32 (1940)" (25:10)
(1 1. March-like: Allegro alla marcia {(7:35)
[2] Il Song-like: Andante piacevole quasi improvisando (6:53)
[Z1 II. Scherzo: Dance-like {animatc) (4:13)
L] IV, Finale: Molto Allegro (6:12)
La Mentaine: Piane Concerto No. 4, Op. 59 (1989)** (28:51)
i L. Very slow, mysterious — Bold and rhythmic {13:10)
£ . Gently flowing, soaringly lyrical (5:19)
1 . Slow — Moderate, incisive (10:09)
Ramon Salvatore, piano  Paul Freeman, conductor
*Chicago Sinfonietta  **Slovak Racio Symphony  TT: (54:15)

2 it

Tais recording is dedicated to the memory of Ramon Sa vatore.




CHICAGO CONCERTOS
e E'ay Se‘rp.ll'rm C. Hillyer

Though stylistically miles apart, the
twe concertos receiving their world
premitre recordings on this CD ave
connected in several ways. Both com-
posers spent significant periods of
their lives in the Chicago area: John
La Montaine while growing up in
suburban Oak Park he acw resides
ir. Hallhyweod, Califernia), Rudelph
Ganz cﬂ:.‘iu most of his last seven
decades, as af the piano depari-
ment and, later, as president and pres-
ident emeritus of Chicago Masical
College. Taese multi-lacered musi-
ciunsfmmmc formidable piansts. La
Montaine, in fact, studied plane wich
Ganz for a short fime duning the Sec-
ond World War while zerving in the
L.5. Navy. Both men became avid
mountain climbers. The two com-
poszrs also share the goal of writing
mmusic that a_pp-r::lla to a wide audhence,
infusing their worle with EL'HJI.IE']1- i
nuity and subitance to snileynﬁ:
st di'sl;rhnirut'lng performer. But
their dim"l:;l“ a.r:h::nhmré: slrl!i-
ing, particularly ia they deve
mnﬁi.iE:] ideas. %':I"I'E is clearly a prod-
wuet of the ninzieen-h century, La
Montaine of the twentieth. Ganz's

elaborately crnamenced pians writing
recalls Rachmaninov and Liszt, whilz
La Montaine embraces a wide range

of tervitary, from polytonality to pop.

Cranz: Concerto for Piano in E-flat
major, Op. 32 (1940)
Rudalph Ganz (February 24, 1877 -
J"'l.u\@us‘l 2, 1972) was born in Zurich,
Swilzerland. He received Fis initial
musical traning at the Zorich Conser-
vatory. and in 1899 traveled to Berlin
to study pano with Ferrucewo Busom
and composition with Heinrich
Urban. Although Ganz had made
ubhe APPeArances a8 plinist and cel
Es: as a child, his debut as a mature
artist roak place at a concert of the
Berlin P‘hiﬁmrmunic‘ Orchestra in
Decembar 1399, wher he performed
the Beethoven Emperor concerta and
Chopin E minor concerto. The [ollew-

ing year he conducted <he Berliners in
his own First Symphony.

In 1900, Canz came to Arierica, and
from 1901 to 1905 Tal.mr piano at the
Chicago Musical College, where he
would return as director from 929 io
1954, After 1905, ke made concert

toars in Europe and the United



States. [ 1927 he became music
director of the St Louis Sympacny
Orchestsa, where he “emained uatl
1927, having led its firs: recordings for
the Victor label.

From 1538 10 1949 Ganz conducied
the MNew York Philharmanic’s Young
People’s Concerts and led the arches-
tra at Lewisohn Stadium during the
summer season. He also presided over
th: San Francisco Young People's
Conzerts at this time a fumt-mnr
ducted the .H'mphnny orchestras of
Chicage (where he also frequently
_JH:IMI"EIJ as pi.urn- soloist), Los ﬂ.ngc—

-8, and Jenver.

Throughout this remarkably diverse
and lruilul career, Ganz remained a
tireless champion of contemporary
music, whica in his case meant any-
thing from Saint-Saéns, Busoni, or
Gritfes in the earlv decades, to
Bart6k, Weberr, and Cage later on.
Ravel dedicated his most d.fficult
piaro piece (0 Ganz, the "Scarbo”
movement from (rannard o i nuil,
Grilfes did the same with his most
popular work, Tiv White Percock.

Rudalpl' Granz's own musizal idiom =
zosmopolitan, conservative, and —
especially ‘n the work at haad —
uncommonly witty, as was the man

himself. The most famous example of

the Ganz wit occarred in 1906 when
he he.ped his friend Artur Rubinstein,
then em : uﬂdﬁ: Er:{' Thq:ric-an
l';“."‘, re | L] m a4 ¥
wha h.aflymnfu !El.'.:'lll].'lt' you n;‘ﬁ‘ule
with -he venerable Russian composar
Anton Rubinstein. She had requested
tha: Kanemrenai-Oatrow be included in
his recital program. Since Rubinstein
chid not fzel up to correspanding in
English at thai time, Gamne n[fe:‘eﬁ (T
reply for him. The Washington lady
recerved the following cordial note:

Diear Madame:

Thank veu for vour kind le:ter. [
wauld be delighted to play for you
my celebrated Kammenod: (oirow.

Unfoctunately, it will no: be possi-
Ble 1 am dead.

Sincerely yours,
A, Bukinstein

The Piano Conceto in E-flar was one
of several works commissioned by tae
Chicage Symphony to celebrate its

ticth anniversary; the others indud-
ed Stravinsky's g;'mphmy in C and
campositions by Carpenter, Casella,
Gligre, Harris, Kodély, Miazkovsky.
Mihaud, and Walton. The premitre
took place :n Orchestra Hall on Feb-
raary 20, 1941, with Ganz as soloiat.
Motable subsequen: performances



were given by Masy Sauer and the
Chicage Symphony under Jean
Mastinon in November 1968 -&m part
of & concert celebrating the Ilinois
Scaqtiuntrnnill?. She Shkolnik
and the St. Louss Symphony under
Leonard Slatkin in July 1971 (10

hnnur th: Ertiﬂl'l LhonIVEersary ﬂr
Ganz's appointment as conductor of

that orchestra), and on February 26,
1996, by Ramon Salvatore and the
Chicago Sinfonietta under Paul Free-
man, 12 observarce sf "Rudolph
Canz Day in Illincis™ ?_Februur_}r
347 Gnr:l'i sirthéay —o I-ﬂinl v 50

smgnated “in etuity” ov.
ﬂ?ﬁiﬂﬁmh“glﬂ%‘ 113 mﬁ.pﬂur
supplied the followin Am notes
lor the world pr:mil*ni:rmp.

Fecallir First appenrances with
the Eﬂ!gi::.ﬂ}mpm; Orchzstra
[n the Auditorium Theatre] in the
Fall of 1903 under Theodore
Thomas, ard realiz ng that 1 hove
hac ten subsequent artistie coodera-
tions, or may | ssy music.makings
with Theadore Thomas' successor,
my good frierd Dr. Frederick
Zrock, | feel most happy that he
shou. d have asked me to write a
wark I'nr_piimuul archestre as my
contributior. to the [Golden] Jobidee
SeaS0n.

Here it is: A Coacario in four move-
ments, the titlzs of the diTerent

sarts beiag: | March-like II. Song-
ke III.-'Enlcmlik:; IV. Finale (1o
avoid saying finale-liks).

The princisal theme of the March-
movement is greatly developed in
the middle section of the piece ard
for this reason does not appear in
the Recapitalation. But it serves
wn as a final coda. The second
theme (lyr.cel) contrasts the rhyth-
mical figure of the Marck-tyeme. It
15 introduced by the phrm ind then
repeated by the violoneellos in
inverted form. A short coda leads
into the development during which
section the March-idea apacars ‘n
both augmented and contracted
form: The moverent being n E-fat,
the kevs preseating the second
theme and its repetition are respec-
tively B.flat and G major. Disso-
nance, il any. 15 not for the
ol axpearing daring or particulary
P ve. [1is |I.'I,!,'ir-nlyd#vﬂl:-ptd
and should add spice 10 otherwise
plain, straightforward musical
CAPression.
The second movement permits the
solo instrements to introduce the
princizal song-like idea which the
Ilri? orchestra and a few jiuﬁ!r
wind instruments continue in the
same moed A m.ddle section is
based upon a rhythmical figure
taken rom the first four notes of the
maia theme. Zlflike figures chat



charmingly {or a: least are supposed
to) with the sierner attiude of te
orchestra. A somewhat altered repe-
wion of this part leads o 2 climas,
during WLi:Eadime‘mt ingtry ments
boldly anmounce the return of tae
Fist subject in greatly sugmented
fashion. The abrupt ending of tae
climax is Ballowed sy a short caden-
2& whica leads inwo the ecaditula-
tion of the main theme, agiin in G
majar, but played by woedwings.
However, the solo instrument picks
up the melocy afer four bars, While
tlfe orchestra repeats its section of
the soag-like continuation, the piano
decorates -he picture with scale-lice
paitterns in fast s'xteenth triplets
whereas the patrerns du ring the ear-
lier presertarion were in sectzenths
only. At the conclusion of the move-
ment the ell-like charm-calls reap-
pear, and are imizatec by the Fesitat.
ingl mocking celesta,  [A
glo enspiel is used on this reco
m&-] Then the scunds die down and
quig reigns.

The Scherzo s sore kind of a patri-
otic outhurst, some rather odd ode
to the revered State of Illinots, and
to Secret Edwarc J. Hught: mn
particular. The accompaniment pat-
terns of the beginning and of the
middle section are musical zed [lis
noi: sutomobile licenses, 230893

beng my 1940 (in A minor} and
a1 l%? bing my 1941 (in A major)
license. They serve as ostinati for
nearly the entire Scherzo. [t was m
intention Lo use De, Swock's 194%
license as the trio pattern. My
request for this important informa-
tion was heeded too lace for ihcorpe-
ration. The Scherzo was practically
finished when the st-aggling number
crrived. But D, Stock’s license
number 15 heard ai tae enc of the
movement as & lorging, sad listle
viola solo —the latecomer's “ate.

The Finele {in C minor) does not
call for any particular descriptior,
the themes bein very autsﬁmkﬁ.
The arincipal 5u£i=l;t 15 rhythmica.,
the contrasting second theme neces-
sarily lyrical. The development is
climaxed by &n augmeniation of the
second sub ect (four horni) accom-

nicd by a rhytkmical partern-dia-
I:!:u: hetween the piane ind the
orches:ra. A long crescendo built
upor the first three notes of the
open'ng bars of the concerto brings
back the Marca-theme of the First
Gy emEn n uni.m:n -nF all instru-
ments including the solo pano, A
final coda-Scherzo (6-8) is made us
of the March-like subject {piana)
and the second Fizale Theme (pizei-
cado strings). The First bar of the
concerto has the lust word.



LA MONTAINE: Piano Concer-
to No. 4, Op. 59 (1989)

Jokn La Moataine was born March
17, 1920 in Oak Park, Minois, and
studied theory with Stella Reberts at
the American Conservat ef Music
i Chicago. At the Eastman School
of Music in Rochester, New Vork, he
studied composition with Bernard
Rogers a.n|:|_ oward Hasson ard
later workec with Bernard Waﬁ:-
naar at Juilliard and Nadia
Boulanger at the Amer.can Accdemy
ir. Foatainebleau, near Paris. Du-ing
Arturo Toscanini’s last four seasons
with the NBC Symphony (1950-54),
La Montainz serve as  the
o-chestra'’s keklbnard pleyer. & stiat
immcrtalized in celebrated record-
irgs of La Aler end fhéria in which the
young composer can be heard play-
ing czlesta. La Montaire has been
horored by two G heim Fxllow-
ships, commisaions lrom the Ford
auu:r Koussevitzky foundations, and a
SEASON A% COMDCSEr-in-resicence at
the Amzncan Acadr.r;l}r in Rome. H_'I&
composilions T rem symphonic
to chamber mﬁi. from l:mflﬂ 0
opera, from medieval to remantic to
duj:{:—lakphnni::Tand :’elrial. to h_}rrlnn
&R 200 WO maper S 2 28
for sc mnnf.nd archestra, e i;}:

Rase of Sbaror and F ) e

Sang of Songs, have bzen widely per-

formed by Leontyae Price, Adels
Addison Eleanor Steber, and Jessyz
MNorman. is First Piano Coacerte,
iven its war.drj:remiire by Jorge
olet and the National Syrﬂphun_v
under Eoward Mitchell in Novem-
ber 1958, won the Puliteer Prize che
following year, and in subsequent
seasons was preseated in Boston,
Cincinnati, San Francisco, and else-
where. His (vervure: Froes Sea to Skin-
ang Sea was the first COFT 8
sioned for a L.3. presideatial
inauguration, that of John F.
Kennedy.
Lz Mortaine’s music has won ths
admiratiar of critics and the affection
of a wide public. 3ut it is not repre-
ﬂtﬂ:‘ O COMPac: dixr ;‘u- the extent
itting a composer of his stature, a
:.i#unij:iﬁ which lortunately has taken
a turn for the better in recent yeors.
1992 brought Ramon Salvatore's
widely-praised "Music in the Amers-
can [{:a.n' CD (Cedille CDR 90000
010), which cortained the ca-ly
Piano Sonata; this year has brought
the F.ute Concerto {Premier 5]{
1045}, and at this writing, Citadel
Records plans to reissus on CD the
First Mlano Concerte (fermerly on
CRI}) Now Cedille offers the

the Fourth. One hopes that Lird of Par-

adhise will eventually reappear on
Mercury Living Presence. Wileer-



ness Journal, a symphony for bass.
i‘lﬂl'lc. UI'EFI.I"I_. and orchesira coms
missioned for the opening of
K:nn«rdy Center in w:.;l:i:l&tun.
D.C., waz recently released on CD
and cassette by Fredonia Discs, the
comacaer's own label (3947 Fredo-
nia Drive, Eolywood, G0068).
Monroe Levin's essay "Music in the
American Gran.' leitrr.n far the
eponymous CD) mentioned above,
oints out :hat La Montaine, like
obert Palmer and Hurter John-
son, relates nor= to the “Harns" kall
of the "Coplard-Harris™ Schoal:
All three were, like Roy Harris,
alumni of Howard Hansor's East-
man Sckoal of Music in Rochester,
Mew York, where an inlond var
of modemiur iled. All ended 1o
follew Harris [and Béla Bartdk) in
riuing the elusive spint of native
Elum mlurdu:r&umil,g it direct-
ly. .. There = joy triumph in this
music of Inner America, bu: Litle of
Copland s urbane wit and irony.
La Montaine fezls zhat all of his
warks, hewever diverse, are relate:d
one 1o anather, and there are [requent
references to macerizl that appears
elsewhere in his compositions.
La Montaine’s Fourth Pine Cancer-
to is that rarity in -his century {or any

ocher, for that mattsr): a listener-
friendly work that immediate.
appeals with memorable tunes an
catchy rhythms, yet grows increas-
ingty 1m ive with each ~chearing,
revealing shilful wnrkmm:h('g and a
deep-sealed musical logic. Commis-
sioned for the Waterbu-y (Con-
necticut) Symphony's fiftieth aari-
versary, the concerto receivec its
world premiére in April 1990 from
that orchestra, with the composer as
soloist, uacer the cirection of Frank
Brieff. {A Fellow alumnus of the
MBC Symphony, Brielf served as
?rim:l | violist urder Toscanini
rom 1948 to 1952)) Ramon Salva-
torz gave the midwast premitre in
ﬂt':jt‘ h.:r 1993 in Palatine, ":I:E_icr‘lhuii.
with the Harper Symphony s~
tra led by Frank Winkler,
The concerte 15 in three movements.
In the o r’s note prefacing the
scere, La Montaine writes that the
Fourth Concerto is "signilicantly
based on three of my song settings: 2
E I‘..I]ﬂ._ EORE, E‘E:l]_.l'lth -a.l'ld an il'.l":i.ﬂ'
tation.” (Texts follow these notes.)
The [irst movement opens with :
slow, mysterious introduction scorec
for muted srass, suspended cymbals
crotales, and strings. The piaac
EUIEEET lhﬂn WCAYEES & sSenMncs l:l:.|



ascendin o.vional arpegg os
i Mo e et & Rirs
ther voriant al which will be hearc in
a cadenza-lkz pa ¢ toward the
end of the movement,
;"E l.!'l!m!ﬁ- il'l. tl'lil- u.nnutu-i"ﬂgrl::
movement arz in F minor and are
sometimes combined or interwoven.,
Theme A, which stems from a song
La Montaine wrote for an Afkean-
Amerizan pop group, is barmonized
a series oiF ending parallel tr-

ads. Theme B comprises a -
ed s:accato Jgure :r.lmdu:m
woodwinds in canor. Fellowing a
short cadenza-like statement by t
solosl marked JUATAL rectialive, ]:ﬁann
ancl orchestra bring the movement to
a decisive close.

Marked "Gently Mowing, soaringly
.y."i':ﬂ..h thE I.'Iﬂ']ﬂ‘l'il.'l,g Ifeme ﬂrt
second hovers between E major and
the relative-minor 1:-!}" of C-sha
and alko refers 2ack to earlier work.
La Montzire originally set the hifth
“Shall I compare thee") of his Sex
b-ﬁ'ﬂﬂf.ﬁ' l.:". Sﬁﬂhﬂpﬂ'ﬂﬂ' L L] Il'l'il- E‘ITIi'-
nent]{.singable tune, a melody
which .ater appearze in his solo
piaro piece A Swmmers Day. In the
ccncertante setting that concerns us
here, the exparsive theme builds 10
a grandicse climax, the movement

th contrast- |,

eventually dving down to a pace piti
fento close.

The third movement begirs, like the
first, with a quiet, mysterious intro-
ction {muted homns, strings, tim-
pani). A sudden erescendo brirgs the
music to a rapid boil, preparig the
goloist’s dramatic entrance. wo
szgment principal theme {F=B-flat-
B natural, followed by an insisten:
eighth-note motil) recu-s s2veral
times durirg the course of the move-
ment, rondo lashion. T-ue to form,
La Montaire had vsed this same
motif earlier in his sorg fewcation
and in the facantation for Jezz Band. A
reflective section follows, leadirg to
a brilliant cadenza. The coda recalls
theme A lrom tac first movement,
ﬂrtﬂ'l' Whi:h i!. hcarﬂ I puwrrrul
ritenate statement of the repeated-
eighth-rote motil, slowed row io
quarte=-note triplete, and leading to
an affirmative, resounding close.

Sephen C Hillyer, ¢ publicotions edter fir Mok
westera Unirenity, oitewded Cheago Musicl Colege
uring the [960s. For many years he was presidert
of The Frix Reines Sacisly (which & no binger och)
ond ety of in mapazis, The Podium, Me. Hily
er's cscopraphy of Freach

Mortinon wos peheotely pullished i 1995,



The texts of the three songs are as follows:

Lﬁ:ynn:h:m:hmﬂmw ipecial part

Why da Meed
seem 3l oo fow!
wwhy do hidden thoaghts and secret fears
cebp s apare!

Why nat share that specal part! Wy not
share your heart

Might and day we stay away, ITs ilways just
the sare.

Wiy den't we agres to 'ust Brget this crazy
!

Wy, O why deny the growirg v betweea
s two!

Lex's stop th s erdiess game of zat and
micuse and start snew.

¥Why mot share that spec al part!
Why not share your heart!

J o The Compase:
Shell | esmpare chee oo a summer's dy
Thow art more kevey and mofe temperite:
Rosgy windi do stake the darlirg buds of
My,

And surmmer’s lease hath all teo shar: a dite:
Sometime oo ho: the eye of beaven thines,
And often |5 his gols complexion dimm’d;
And ov'ry falr from hir sometime cedines,
By chance, or rature’s changing ccurse
wnirime'd

But thy sterral summnes sha | rot fade,

Hor lose poresisnof that fair theu owest,

Hor shill Death brag thou wander'st in hiz
shade

Wher in eternal lines to tire thou growest;

bours oo calk and touch

%o 'ong as men can breathe, or eyel @in see
S0 ong lives his, and tis gives life co thee.

— Shakespeare

End thirewd and beak-ed Thoth, Sorbe of the
E

Inventor af numbers. Mesurer ef Time,=

Q god of wisdom and magic, we iwoke thy
caleulating crafe

To cozck us v suistics af detructian

And the dimensions of obliv on.

O sum-ciad Ce-es, Soddets of fruitduness
ad plancy,

Lover of all greon hings,
Custodian of eaper bud and boastlul harvest,

Stay with us,

Syace with s thy oreed of frulg wrees and
grai

Anc teach ou* soil the song of grass,

That it may fcrget the song of lead.

O red-baarded Thor, with iron gloves and
bl of yorength:

Helper and defesdzr inwar, Thunderer,
Return t 5, and bless us with the geatier
iy

Cf an older barbarism.

Confing us oo the lirited scourge of thy
rragc hammer:

And forge 15 Nordic bolts

That vt may We-romerber the fwes thr-

der. — The Composer

item the week of th o of the
Eamt:n of the exploson frest



Ramon Salvatore
(1944-1996)



% About Ramon Salvatore ¥

Described by the Chicago Trbune as “one of Chicage’s most important musical
ambassadors,” ac Faied by Tne New Yok Times fo- his "bravura peformances”
and “splendlid avdacity” in programming, Ramon Sabvatere commanded national
attention as a panist who corrbined rhythmic paneche and warm lyric cogency
with a pioneéering sprit. Praised for his poetic stancard redertory performances, he
alsc won acclaim as a musical tailblazer, exploring still-undiscovered American
terrain: the virtuaso piano music of our nireteenth ard twentieth centuries.

A recipiert of a major grant ‘rom the Mational Endowment ‘er tie Arts in 1990,
Mr. Salvatose pesented a three-concert series titled "Amercan Plano Music in
the Crand Tradition” at New York's Weill Recital Hall, wh ch he repeated at the
Chicago Cultural Center. In that series, Salvatore uncovered over 120 vears of
mas kevboard works that reflected internat onal traditions, yet sacke with a
distinctively American voice. Included were such diverse composers as Amy
Beach, Pau Bowles, Aaron Cogland, John Cerigliano, Arthur Foote, John La
Munm'me, Hunter jchnsen, Rodert Palmer, Philip Ramey, and Walingford Rieg-
ger. Most.of the music from that landmark series has been recorded and enthu-
siastically reviewed on the Ced lle and Premier labels. Mr, Savatore also present-
ed recitals at the Mational Gallery in Washington, hew York's Merkin Hall,
Chicage’s Orchestra Hall, the Dame Myra Hess Series in Chicage and Los Ange-
les, and Detroil’s Crenbrock Series, and concertized widely abroad, giving
recitals in Spa n, Morocco, Scotland, and England.

Ramon Savetore disd o1 August 5, 1996, This recording is dedizated to his memory.

% Alo with Romon Salvatore on Cediile Records £

Copland Piano Music = Romantic & Modern — CDR 30000 021
“Sabvatore's performances are very impressive . .. a must for Copland fans™ __ roniace
Wusic In the American Grain — CDR S0000 ¢10
“The performances 2 absolitely brillkare.” — Chicago Tritne

El:ll“ﬂ ( say-DEE") RE{H}]‘{IS 5955 M. Lokewsod Avene
Chicago, Mincis 60640 » 312-989-1515
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